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OTHER PEOPLE’S OPINIONS. 


The European Mail, writing on ‘The Fay O’ 
Fire,” at the Opera Comique, says :— 


“This is a wonderful production, from the 
point of view of agglomerism, inasmuch as it 
partakes of a little of the Gilbert and Sullivan 
element, with a scintillation here and there of 
the Offenbachian. Mr. Herman is responsible 
for the libretto, and Mr. Jones for the music, 
and what is most singular is that, while the 
libretto is about as wild asa March hare would 
be if he had anything to do with the ‘ unities,’ 
the score is not always in consonance with the 
skipping of the hare. Hence, at times there is a 
want of unity between the score and the libretto, 
which is about as offensive to an educated 
musical ear as is the speech of a man who drops 
his h’s all over the arena in which he is speaking. 
Still, if we regard the ‘ Fay’ from the point of 
view of novelty only, then. we are bound to 
confess that it is a wonderful work, since sprites 
and fays, morris dancers and earls, viscounts 
and henchmen are packed and jumbled together, 
so to speak, in one bag, and ‘shot,’ as a coal- 
heaver would say, on to the stage in a way—well, 
if not to provoke laughter, at least surprise at 
what is to come next. Sometimes’ the audience 
is on terra firma, and at others in the clouds, and 
what is most remarkable, and at the same time 
most confusing, and perhaps amusing, is the fact 
that he would be a very clever critic who could 
realise from what is passing before him when 
he was in the clouds and when he was not.” 


The Etude (Philadelphia), has a very interesting 
article on the question of liberating the ring- 
finger by cutting the tendons. Mr. Presser, the 
editor, is a pianist, and resolved to submit to the 
operation himself, pour encowrager les autres. The 
following is the result :— 


“We intimated several months ago that we 
would have these tendons cut on our own hands. 
We have received some very earnest advice from 
our readers not to do it; but we, nevertheless, 
had it done, and are now prepared to give our 
testimony, founded on practical test and on our 
person. Without going into detail we will speak 
more of the result. But before, we will say that 
the operation did give pain, which was over in 
a few minutes. We had the tendon that joins 
the little finger with the fourth severed; the one 
connecting the fourth and third is still intact, but 
enough has been done to form an opinion of the 
value of the theory and operation. The wound 
1s now entirely healed over. Our hand is not 
Weakened in any way by the operation. The 
gtasping power of the hand is in no way impaired 
or affected. There is not any motion of the 
fingers or hand, which we have discovered, that 
IS unfavourably affected. On the contrary, the 
fourth finger can be raised about one-third of an 
inch higher. The uncut accessory tendon of the 
third finger still holds it down a little. The 
fourth finger can be exercised without the fifth 
Moving with it, which we could not do before. 


and ease of motion is felt which is quite marked. 
The day after the operation we played the piano 
for three or four hours, principally to test the 
matter. Since that time, till the present writing 
(November last), we have compared our hands 
and tested them in every possible manner, and 
now state that the operation is of great value to 
pianists. We are charmed with the result. 
Should the future develop anything that will 
cause us to change our opinion, we will not 
hesitate to make it known.” 


The American Musical Fournal says :— 


‘““When Mr. Thomas began his series of 
popular concerts his band was arranged after a 
novel fashion, the striugs being on a level with 
the stage and the wood-wind and brass on two 
platforms rising in the background, and the 
whole enclosed in a wooden structure to prevent 
the waste of sound in the wide spaces of the 
stage lofts. This arrangement would have had 
good results if the number of strings in the band 
had been as large as in the Philharmonic 
orchestra ; but this not being the case, the brass, 
which is naturally apt to be too loud, got an 
undue advantage in having the tones reflected 7 
the nearness of the wooden structure, very muc 
as light is thrown out bya reflector. Recently, 
therefore, Mr. Thomas removed the platforms, 
having apparently satisfied himself by three 
experiments that this new departure was not a 
success ; and the return to the old arrangement 
proved an advantage inasmuch as there was a 
better dynamic proportioning among the instru- 
mental groups. In respect of precision, shading, 
and expression, the performance was as fine as 
usual, and the clear atmosphere added a special 
resonance and brilliancy to the orchestral tone. 
Among the pieces rendered the most interesting, 
by reason of its novelty, was Saint Siens’ third 
concerto, which Mr. Richard Hoffman played 
with fine technical skill and intelligent phrasing. 
The composition is brimful of feeling. Indeed, it 
is this that distinguishes it from most works of 
this class, in which pianistic pyrotechnics are 
so ofteu the only thing that attracts attention. 
Perhaps the last movement of this concerto is 
open to a similar objection; but the first has 
some capital musical ideas, while the slow move- , 
ment is full of poetry which, however, lfke all 
poetry, requires a poetic soul tor its appreciation. 
The whole concerto evinces the composer's well- 
known mastery both of the orchestra and the 
piano, and a rare art of blending the two, not to 
speak of the clearness and polish of style in 
which most German composers, including those 
of the ‘ciassical’ school, might have learned a 
useful lesson from this eminent Frenchman.” 


Speaking of M. Massenet’s new opera, “ Le 
Cid,” the Paris Correspondent of the Daily Tele- 
graph says :— 

“Te Cid’ is a grand opera in the fullest sense 


of the word, as that word is understood at the 
Academie de Musique. Indeed, Wagner’s notion 


that every art should go to the making of an 
opera is here completely realised, and if the purely 
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wealth of scenic illustration with which it is over- 
laid, the composer can scarcely complain, seeing 
that by such extraneous embellishments he affects 
many people who would be deaf to the charms of 
his unadorned art. But though I have tried to 
do justice to the dramatic and artistic claims of 
the opera, I do not mean to convey the im- 
pression that the music is by any means of 
secondary importance. On the contrary, I desire 
to repeat that M. Massenet has never before been 
inspired by so high an ideal, that he has never 
yet imagined themes of such _ captivating 
simplicity, and that his former concerted pieces 
have not been cast in the broad and massive 
mould that distinguishes the nobler pages of ‘ Le 
Cid.’ His score is worthy of ample and careful 
analysis, no less than of general praise. Mean- 
while I must be content to record the signal 
success achieved by M. Massenet himself and by 
all those with whom he has worked.” 


THE WEEK’S DOINGS. 


The Popular Concerts had an_ additional 
attraction this week in Bottesini, the great 
contra-bass player, who on Saturday delighted 
the audience with an Andante and Rondo, and 
on Monday with an Elegy Tarantelle, played 
with all his old marvellous technique and great 
effects. Miss Fanny Davies played on Saturday 
Mendelssohn’s Scherzo a Cappricio and a Gigue 
by Graun; and on Monday M. Vladimir 
Pachmann was the pianist, choosing Chopin’s 
Fantasia in F minor as_ his _battle-horse. 
Madame Norman-Néruda was leading violin on 
both occasions; Mr. Maas was the vocalist on 
Saturday, and Madame Sinico on Monday. 

The orchestra of Viennese Ladies took up 
their abode for the winter at the Westminster 
Aquarium last Monday. They will play in the 
orchestra on the great central stage, commencing 
every afternoon at three, and every evening at 
eight. The daily programme will comprise 
genuine Vienna Valses of Lanner, Strauss, 
Fahrbach, Gurg’l, Czrbulka, Kasan, and others, 
and the Step-Valses, Marches, Gavottes, Ma- 
zurkas, Polkas, Galopades, &c., of the best 
modern composers; also Overtures and Selec- 
tions from the best operas and works of Handel, 
Bach, Mozart, Haydn, Beethoven, Schubert, 
Meyerbeer, Mendelssohn, Wagner, Flotow, 
Verdi, Balfe, Thomas, Bizet, Gounod, Hérold, 
and all the great masters. There is a singular 
impression abroad that the Viennese Lady 
Orchestra plays only dance music, whereas such 
is not the case. They play the works of every 
composer, and they play all equally well. 

At the Crystal Palace Concerts last Saturday 
the following items were in the programme :— 
Mendelssohn’s ‘ Athalie” overture; Handel’s 
Concerto for harp, with accompaniments for 
flutes and strings; Berlioz’s Symphonie fantas- 
tique, “‘ Episode in the Life of an Artist”; and 
Wagner’s “‘ Tannhiuser” overture. Not much 


of the “hard and harsh” element there, at any 
rate! Mr. G. H. Snazelle gave one of his 








musical and dramatic recitals on Monday last 
at the Crystal Palace. 

In the Queen’s Bench Division, on Nov. 26th, 
before Mr. Baron Huddleston and Justices Cave 
and Wills, Mr. Crispe moved for a rule in re 
Vance (the singer known as ‘the great Vance”), 
otherwise Stephens, calling upon the Lord Mayor 
to show cause why a mandamus should not issue 
directing him to hear the complaint of Mrs. 
Susan Vance, otherwise Stephens. Mr. and Mrs. 
Vance, otherwise Stephens, were married on the 
20th December, 1869, and they were both music- 
hall singers. The gentleman assumed the pro- 
fessional name of Vance, and, for what reason was 
not known, the nane of the ‘‘ The Great Vance.” 
His wife also took the name of Vance, a pro- 
fessional name which was supposed to be valuable 
in reference to music-halls and country districts. 
In 1875 the parties separated by mutual consent, 
and since then Mrs. Vance had worked in her 
profession in the name of Vance. She found out 
a short time since that a Miss Eunice Vance, or a 
person who assumed that name, was cohabiting 
with her husband. There was an advertisement 
inserted in the Eva that the person assuming the 
name of Miss Eunice Vance was in no way 
connected with her, there being only one Eunice 
Vance. Thereupon Mrs. Vance inserted an 
advertisement in a daily paper saying that her 
attention had been called to an advertisement in 
the same paper which said, ‘‘ Mr. Alfred G. 
Vance, comedian and vocalist, in answer to an 


advertisement that appeared in last Tuesday’s: 


issue of this paper, informs his friends and the 
public that the person advertising is in no way 
related to himself or family.” Upon this an 
application was made to the Lord Mayor for a 
summons for libel; and he thought that he could 
not issue such a summons at the instance of a 
wife against her husband.—Mr. Justice Cave said 


that a mandamus was not required, but only a rule: 


to show cause why a summons should not issue.— 
The rule was granted. 


On Saturday last, at St. James’s Hall, Mr. 
Austin gave a Scotch concert in celebration of 
St. Andrew’s Day. The performers were Mr. 
Santley, who rendered in his usual taking style 
“ Scots wha hae,” Miss Agnes Ross and Madame 
Antoinette Sterling, Mr. Henderson, Mr. Duncan, 
and Mr. Fleming, who was especially noticeable 
for his excellent rendering of the Scotch ditties. 
Mr. Sidney Naylor was the accompanist. The 
Glasgow Select Choir, under their able conductor, 
Mr. Millar Craig, contributed much towards the 
success of the evening, by their excellent singing 
of some harmonised songs with a refinement 0 
execution that deserves the highest praise. 
Altogether, the evening may be pronounced to 
have been the greatest success. 


The London Ballad Concerts have started 
for the season, the second having taken place 
last Wednesday. Ballads are not of course the 
highest form of music, but there is no reason 
why those who like them should not have an 
opportunity of hearing them done as they ought 
to be done. Singers like Miss Mary Davies, 
Mdme. Antoinette Stirling, Mr. Lloyd, Mr. May. 
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brick, and Mr. Santley, bring to bear on ballad 
singing perfect art and consummate experience, 


VAUDEVILLE THEATRE. 


: Time was when the “first piece,” was a thing 
and the result is:admirable all round. Add to ; st te —_ 
these attractions instrumentalists like Norman contemptible beyond words. That this is not 


Néruda and Vladimir Pachmann, and the ensemble 


is complete. Messrs. Boosey and Company are 
wise in their generation; they cater for a large 
and not very critical public, and have music 
which everybody can understand sung and played 
in a style which everybody must admire. The 
result is pecuniary profit to themselves and a 
delightful evening for their patrons. Next 
Wednesday there is to be a morning ballad 
concert at three. 


WORDS 


MUSIC. 
PARTING WORDS. 


FOR 







The summer-eve is calm and fair, 
And bright the crescent moon, 
As hand in hand they silent stand, 
They who must part so soon. 
Ah! who can pen the anguish sore 
Of hearts that beat as one, 
When comes the time that each must sad 
And lonely journey on. 


In accents faint had he essayed 
The fatal words to say; 

That should their lives asunder tear, 
Perchance for many a day. 

But vain his efforts were, and so 
The words remained unsaid, 

And on in grief and silence deep, 
Their hearts together bled. 


At last he stooped and pressed a kiss 
Upon his love’s fair brow; 
And then amidst her sobs he vowed 
To love her, e’er as now. 
With choking voice and streaming eyes, 
She to him made reply— 
‘*T am thine own, as thou art mine, 
Good-bye, sweetheart, good-bye!” 
Lewis VANE. 


[The above words are copyright. Musical composers 
desiring to use them may have full particulars concern- 
ing them by applying to the publisher, W. REEvEs, 185‘ 
Fleet Street. ] 


_ Messrs. CassELL AND Company begin with the publica- 
tion of the first volume of their “ National Library” on 
the 21st of December, an enterprise unique in the annals 
of English publishing. Lord Macaulay’s ‘“ Warren 
Hastings” will be the first volume; this will be followed 
by Walton’s “ Angler,” Mackenzie’s ‘ Man of Feeling,” 
Byron’s “Childe Harold,” ‘The Autobiography of 
Benjamin Franklin,” Sheridan’s ‘‘ School for Scandal ” 
and “ The Rivals,” Bacon’s “ Advancement of Learning,” 
Mungo Park’s Travels, Keble’s ‘Christian Year,” 
Hallam’s “ Middle Ages,” Luther’s “Table Talk,” and 
other standard works. In fact, as Mr. Henry Morley, the 
editor of the series, says, “ by this library any home may 
how be supplied with a constant service of books at a 
ower rate than is charged usually to townsmen for their 
water.” Each volume will contain about 192 pages of 
ps readable tppe, the price in paper covers being 34., 


and in cloth binding 6d. The volumes will be issued 
weekly, 


always so now-a-days is demonstrated by the 
Vaudeville programme, which begins with Mr. 
Calmour’s poetical play entitled, ‘‘ Cupid’s 
Messenger.” This piece is written in harmonious 
and justly expressed blank verse, and affords Miss 
Kate Rorke an opportunity for some of the 
archest acting ever seen. Miss Maude Millett is 
out of place in Elizabethan costume and with 
Elizabethan manners; her rendering of Fanny 
Walsingham is tame and insipid. Mr. Walter 
Everard is an ideal cavalier in form and feature ; 
his acting is inferior to his appearance. 

The main feature of the programme is still 
“Loose Tiles,” a piece, as. all the world by this 
time knows, smartly written and _ capitally 
rendered. Mr. Thomas Thorne, in particular, is 
exquisitely funny. 

ERNEST BERGHOLT. 


CONCERTS. 


Lreeps Musicat Evenincs.—The eighth recital of 
violin and pianoforte music, given by Messrs. Edgar 
Haddock and Fred Dawson in the Leeds Philo- 
sophical Hall, was an undoubted success, the 
programme being a most interesting one. The 
opening item, Raff's grand sonata in A, Op. 78, 
was perhaps the greatest novelty of interest 
presented at this first series, and the several move- 
ments were gone through with a clearness and 
precision that reflected great credit on the two 
young musicians. The work, which is of great 
length— occupying about foity minutes — never 
becomes wearisome, and in fact yoused the large 
audience to a high pitch of enthusiasm. The 
concluding duet was Spohr’s Rondo Brillante in G, 
Op. 51. Mr. Edgar Haddock gave as violin solos, 
‘three unaccompanied studies by de Beriot and 
Fiorillo, and later in the programme played Ernst’s 
‘“« Elegie’ by desire—a most pathetic composition, 
and played with the truest feeling. Mr. Haddock 
was loudly recalled after each performance. Mr. 
Fred Dawson also won a bis for his masterly 
rendering of Beethoven’s C sharp minor (moonlight) 
Sonata. Next Thursday two works new to Leeds 
will be given, viz., Hauptmann’s Sonata in E flat, 
Op. 5, No. 2, and Rubinstein’s Sonata in A minor, 
Op. Ig. 





Lreeps.—The Glasgow Select Choir, under the 
leadership of Mr. J. Miller Craig, gave a conccert in 
the Coliseum, Nov. 26th, and the members of the 
choir fully sustained their reputation by the 
admirable manner in which they rendered a number 
of solos and part-songs. There was a very large 
audience, and the concert was in aid of the funds of 
the Leeds Medical Charities. A second Free 
Corporation Concert was given in the Town Hall on 
Saturday night, when the hall was crowded to 
excess. The vocalists were Miss Emily Marshall, 
Miss A. Tiplady and Mr. Dodds, each of whom did 
their best to ensure a success. Dr. Spark presided 
at the organ and played some organ solos in his 
masterly style. 


Tue next Students’ Invitation Concert, in connection 
with Trinity College, London, takes place on Tuesday 
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December 8th, at four o’clock. 
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TO ALL TEACHERS OF SINGING!! 


THE SIMPLEST and EASIEST METHOD 
of learning to Sinc at SicuT from the STarFF, is 


by means of the LETTER-NOTE SYSTEM. 


Round for 4 vorces. 






Then sound a-round the mer - ry round, 


Lo 











t S i as es 
eo 1 es ener A i 
Let con - cord here a - bound. 
Combining the advantages of all New Notations, 


with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS. 


For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode ; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, Is. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the abové work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect” is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 
J. ADLEY & Co., Letter-Note Publishers, 
26, CORNWALL ROAD, FINSBURY PARK, N. 


F. PITMAN, 20, PATERNOSTER ROW, E. 
W. REEVES, 185, FLEET STREET, E.C. 











R. JOSEPH TAPLEY will sing Dec. 5th, at Guiip. 


FORD, Dec. 8th, BrrxToNn Hatt, “ Hymn of Praise,” and “ Yule Tide,” 
Dec. roth, Vicrorta Hatt, Dec. 11th, WANDSWORTH, Dec. 12th, Newcastle- 
on-Tyne, Dec. 15th, Wanstead, Dec. 19th, Faversham. Address, 91, Stockwell 
Road, Brixton, S.W 


ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BiRMINGHAM AND Mupianp Districts BrancH— 

71 to 73, COLMORE ROW. 

The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 

SECRETARY. 





LANSDOWNE COTTELL, Director. 


APINI’S VIOLIN SCHOOL GIVEN AWAY.—See 
below. 





et eager a Thousand (2,000) Presentation Copies 
of the ‘First Part’? of PAPINI'S Celebrated VIOLIN 
SCHOOL will be sent free to all applicants (Country and 
Abroad only) on receipt of Three Pence (3d.) to defray postage. 
The great success of this important work enables the publisher 
to present two thousand copies of the “ First Part" as a gift, 
in recognition of the support accorded him in issuing this 
unique" Violin School. Usual net prices: Part I., 2s. 6d.: 
Parts II., III., and IV., 4s. each; the Four Parts together, 
10s. 6d.; bound in boards, 12s. Address, ‘‘ Edition Chanot,” 
116, Oxford Street ; 73, Berners Street (facing Messrs. Novello, 
Ewer & Co's) ; and 185, Wardour Street, London, W. 


YAPINI'S VIOLIN SCHOOL GIVEN AWAY.—See 


Above. 


6“ RDITION CHANOT."—NOTICE OF REMOVAL. 


OTICE OF REMOVAL.—Mr. F. W. CHANOT begs 
to make known that he is Removinc his VIOLIN and 
PUBLISHING (‘Edition Chanot’’) BUSINESS from 179, 
Wardour Street, to larger and more commodious premises, 
situate at 116, Oxford Street, and 73, Berners Street (facing 
Messrs. Novello, Ewer and Co's) for the convenience of his 
Customers. Orders will still be booked and delivered at 155, 
Wardour Street, as heretofore. To avoid any errors or delay, 
all communications should be sent to 73, Berners Street. 
Address, ‘‘ Edition Chanot,”’ 116, Oxford Street, 73, Berners 
Street, and 185, Wardour Street, London, W. 





‘6 EDITION CHANOT."—NOTICE OF REMOVAL. 





IOLINISTS—INTERESTING TO.—Mr. F. W. 
CHANOT begs to make known that in consequence of his 
removing to larger and more commodious premises, as above, 
he is offering, up to the 31st of December, 1885 (date at which 
he leaves his old shop at 179, Wardour Street), the whol? of 
the Pieces or Books in the “Edition Chanot” at one-fourth 
the marked price (net excepted), or half the usual net selling 
price. To avoid damage by removal, the “ Violinist’s Outfit " 
will be reduced from £3 3s. to £2 10s. for the same period, and 
the ‘‘ Edition Chanot” Chin Rest from 4s. to 3s. for the same 
term. All other goods will be sold at greatly reduced prices 
for cash. All Country Orders must be prepaid. Cheques and 
Money Orders to be made payable to F. W. CHANOT, London. 


POLinsrs—~ NTERESTING TO.—See above. 








te pesence CHANOT.”—MUSIC FOR THE VIOLIN. 

IOLIN STRINGS.—Three 6d. Russian E (Rough or 

Smooth), or Four 4d. French E sent on receipt of 13 

—. up to the 31st of December, 1885, only. Other strings 
equally cheap. 

Address— 
‘EDITION CHANOT,"” 116, OxForp STREET; 
73, BERNERS STREET; and 
185, WarRpDouR STREET, Lonpon, W. 








MUSIC VERSUS MATERIALISM. 


The present age is strong in physical science, 
but weak in self control, and the higher con- 
sciousness. It is, if we may so speak, a physical 
age. Men’s minds are restless and unsettled. 
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A great upheaval is in progress. Science, which 
rightly understood, is another name for truth, 
is proclaiming to the world in trumpet: tones 
that we have been believing in shadows, and 
building for our future habitation a baseless 
fabric. The age is drunk with its physical 
successes ; it entertains a sort of notion, which 
truth to say is baseless enough, that the science 
of our time has given us the power to solve all 
mysteries, to explain all doubts, to sweep away 
all shams, and to give to the mind of man a 
resting place as broad, as deep, as firm as the 
universe itself. Weare drifting towards a time 
in the near future when the bulk of men will 
have done with doubting, because knowing will 
have taken its place—the time when man’s 
mental horizon will be limited by his physical 
faculties, when his desires will be: limited to his 
present life, beyond which there will for ever be 
nothing but black and blank darkness. The 
outlook may not be pleasant to thoughtful men, 
but the great majority will be satisfied with it, 
because it will be—or because they think it will 
be—removed from the domain of conjecture 
and brought within the scope of absolute 
certainty. 

And what has music to do with all this? Much. 
While music, as we know and apprehend it, 
speaks to the world, the conclusions of material- 
ism can never be regarded as_ certainties, 
Science ends with phenomena and a force, and 
our positive writers think they have found in 
science the key of the old and endless riddle of 
existence. We hope to show that if science 
deals fairly with all the facts, the riddle is not 
yet solved—not solved, that is, as materialists 
would have it solved. Music is a fact with which 
science must reckon. In the series of articles 
of which this is the first we shall try to prove 
that music in the abstract is entirely and abso- 
lutely immaterial in its essence and origin. 

Let us look fora moment at the teaching of 
some of the latest apostles of science. John 
Stuart Mill says that “‘Science gives no proof 
that organisation can produce thought or feeling. 
The utmost it knows is, that all thought is 
connected with bodily organs,’’ and we should 
have thought that such a conclusion, instead of 
solving the riddle on a materialistic basis, left an 
immaterial solution still possible. But in his 
essay on ‘‘ Immortality,” printed after his death 
as his greatest legacy to his age, he puts 
altogether aside the certainty of any life beyond 
the grave, and looks on to the time when faith in 
the progress of mankind shall have replaced the 
desire of a personal future. His stoic grandeur 
recalls the latest days of Roman thought. He 
literally tears to shreds the cherished ideals of the 
past; his world is lonely and cold, with no God 
but force, and no hope but death, while yet, 
amidst the terrific ruin he has made, he sternly 
stands by the law of duty. His conclusions are 
Tepresentative of the modern materialistic school, 
and to understand him is to apprehend the 
position taken up by materialists down to Mr. 

atrison’s latest sermon in the Nineteenth Century 
on “The Soul and the Future life.” 

We desire to apply to such conclusions the test 





of music; to ask what music is and whence it 


comes ; to show that it is, in the abstract, and as 
conceived in the minds of its greatest apostles, in 
no sense material. Professor Tyndall, whose vast 
knowledge is enhanced a hundred fold by the 
eloquence with which he sets it forth, says that 
“it is now very generally admitted that the man 
of to-day is the child and product of incalculable 
antecedent time. His physical and intellectual 
textures have been woven for him through phases 
of history and forms of existence which lead the 
mind back to an abysmal past.” We do not deny 
this, because the more certain the postulate 
becomes, the more certain is it that what we 
call music could not have existed in the world in 
that abysmal past ; that the potentiality of music, 
as we apprehend it, had no place in those phases 
of history and forms of existence during and in 
which man’s intellectual textures were woven for 
him ; and that without the visitation from without 
of forms of existence unknown to science, music 
could never have found a place in man’s 


intellectual texture at all. 
We shall return to this subject next weeek. 


ORGAN NEWS. 


DENBIGH.—An Organ Recital was given at 
St. Mary’s Church, on the 3rd December, by 
Dr. Joseph C. Bridge, M.A., organist of Chester 
Cathedral, when Dr. Bridge played the following 
programme.—March in B flat (Silas); ‘* Cujus 
Animam’” (Rossini); ‘‘Offertoire on two 
Christmas Carols”? (Guilmant); Romanza from 
Symphony “La Reine de France” (Haydn) ; 
Nocturne (Chopin); Rondo ‘‘Sceur Monique” 
(Couperin); ‘‘ Waft her, Angels”; Minuet from 
oboe concerto (Handel). 


SPECIFICATION OF THE ORGAN. 
(As: Re-modelled on Mr. Casson’s Patent System). 
GREAT ORGAN. 


Open Diapason 
Stopped Diapason 
Dulciana et 
Principal... 
Wald Flute 
Twelfth 
Fifteenth 
Mixture 
Acoustic 
Open Diapason 
Bourdon _... ove ose 
Coupler, Swell to Great. 

na Great to Pedal. 
Attachment “ Help.” 

Three Composition Pedals to all the above Stops and 
Couplers. 


SWELL ORGAN. 


Bourdon esis ae oes on 6 
Open Diapason... ose eee eve 8 
Stopped Diapason one eee eee 8 ,, 
Principal... ove eee ove eee 4% 
Doublette... ee. os ose «. 2ranks 
Trumpet ‘ oes one S a 
Bourdon ose eco ove eve 26 ., 
Trombone ... wae eee 16 9 
Coupler, Great to Pedal. 
Attachment “ Help.” 


Two Composition Pedals {for all 
Couplers. 


Swell Stops and 


ECHO ORGAN 


Salicional a. eee eee eee 8 ” 
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Flauto Traverso 


Voix Céleste 8 5, 
Suabe Flute 4» 
Oboe 8 ,, 
Tremulant 

Bourdon a — int pres 6 os 


Attachment “ Help.” 


EDINBURGH.—On tthe 19th November Sir 
Herbert Oakeley gave his first organ recital for 
the season. Madame Marie Roze, hearing of 
this recital, kindly expressed a wish to sing to 
the students, and gave them a specimen of the 
versatility of her talent in a varied selection of 
music with Italian, French, English, and Scottish 
words. She met with a most enthusiastic 
reception, such as students only can give, and 
she has perhaps never received a greater ovation 
than after the last encore, ‘‘Gin a body” (lately 
sung by her Majesty’s request at Balmoral), the 
students standing up, cheering and waving their 
caps, and some of them rendering Highland 
honours with their feet on the desks. Each 
piece on the programme was received with loud 
applause, and at the conclusion of the recital a 
demonstration took place. On Madame Marie 
Roze leaving the class-room, the students, who 
had assembled outside, lined the way to the 
carriage, cheering vociferously as she took her 
departure. During the last few months a great 
improvement has been effected by abolishing the 
“‘long movement” of this organ, and placing its 
four manuals, pedals, stops, &c., in the position 
they usually occupy—immediately under the 
front pipes. By this alteration a somewhat 
unsightly dais has been removed, and additional 
space at the east side of the class-room has been 
obtained. In the case of so large and compli- 
cated an instrument, the changes must have 
caused serious difficulties, which we hear were 
for some time considered insurmountable, owing 
mainly to the extensive modifications and re- 
constructions necessary in connection with wind 
trunks, trackers, draw stop action, &c. 


NICOLO PORPORA. 


A strange man was Porpora. He was full of 
eccentricities, and often failed to recognize where 
his greatest strength lay. He was quite an 
agreeable companion in his younger days, but 
grew irascible with increasing years. He seemed 
to care nothing for retaining friends, and was, as 
I have said, thoroughly impolitic. Much has 
been said of the enmity existing between him and 
Handel, but the two men resembled each other 
in disposition too much ever to be friends. Both 
were bear-ish in manner, and both were arrogant 
to the last degree. At least, they were called 
arrogant; and it is possible that their superior 
knowledge might have made them more self- 
asserting than was wise. But all great men have 
their weaknesses; and, though Porpora had his 
full share, his virtues were great also. His 
misery, in the latter part of his life, is said to 
have proceeded from his too great generosity of 
disposition, which led him invariably to succour 
the distressed, even though by so doing he left 





himself destitute. It has been urged as a stain 
on the memories of Farinelli and Caffarelli, both 
of whom were wealthy, that they allowed their 
old master to end his days in such misery ; but I 
am suspicious that they both knew it to be 
useless to try to help him. Besides, Caffarelli 
and Porpora did not agree at all. The old 
master disliked his pupil on account of his 
arrogance, insolence, and conceit. He hated 
pretentionsness, and was merciless in his sarcasm 
regarding it. As for the charge that Farinelli did 
not assist him, I can only say that it is nowhere 
shown that he did not. At all events, the poet 
Metastasio wrote to Farinelli, who was then 
in Spain, under date of March 5th, 1759, Porpora 
being then at Vienna: ‘We are bound by every 
duty to succour poor Porpora. He is a man, 
and we are obliged to assist our fellow-creatures ; 
he is in want, he is of eminence, and a friend; 
he is old, and a small pittance will save him from 
perishing. Do you, my dear Gemello, perform 
this meritorious work, if possible. It belongs 
particularly to your department in benevolence 
to assist a person well known to all Europe, it 
will justly increase the fame of your generous, 
beneficent, and well-respected character; and I 
shall be personally obliged to you for saving me 
from the pain of beholding the wreck of a man 
whom we have esteemed from our early youth. 
Adieu, my dear Gemello. Do what your heart 
advises on this occasion. If ever the evil spirit 
should call to your remembrance any of Porpora’s 
irregularities, forget not that the infirmities of 
the mind merit equal compassion with those of 
the body: and, though Porpora should not even 
deserve assistance, Farinelli deserves to be his 
benefactor.” I do not believe that the appeal 
was made in vain, though it was not a part of 
Farinelli’s character ever to publish his good 
deeds. 

I have spoken of Porpora’s hatred of preten- 
tiousness and of his sarcasm regarding it. Here 
is a specimen of his bitterness. He was invited 
to hear one perform, who was thought to be a 
superior organist, and, being asked afterward for 
an opinion concerning his playing, answered 
evasively. Whereupon, the inquirer said, ‘‘ And 
he is such a good man, so perfectly simple in all 
things!” ‘‘SoI perceive,” answered Porpora— 
“« perfectly simple, his left hand knoweth not what 
his right hand doeth!” 

Well, we may not altogether admire the 
character of the great master, but for the example 
of truthfulness and rectitude which he gave us, 
and for the great service which he did the world, 
let us plant an evergreen on the tomb of Nicolo 
Porpora.—Musical Herald. 


Mme. Heren Hopexirk gave four pianoforte recitals 
at the Melonaon, Tremont Temple, Boston, on Oct. 2gth, 
Nov. roth, 17th, and 24th. The chief selections of the 
first recital were Beethoven’s Sonata, Op. 90, and 
Schumann’s Symphonic Studies ; then there were several 
Schubert and Liszt Transcriptions, Mendelssohn “ Songs 
without Words,” and a number of compositions by Heller, 
Scharwenka, Grieg, Raff, and Schubert. At her second 
matinée Mme. Hopekirk played the Beethoven Sonata, 
Op. 110, and Schumann’s Grand Fantaisie in C, Op. 17; 
an Allemande and Gavotte by Eugene D’Albert, and four 
Chopin numbers. 
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MUSIC STUDY IN GERMANY 
By AMY FAY. 


In Tausic’s CONSERVATORY. 


(Continued from page 417.) 


It was so pleasant to have these three musical 
friends, who all play so much better than I, as 
they often met and made lovely music in my iittle 
room. Weber and Beringer took tea with us 
only yesterday evening. Weber was in one of 
his good moods, and played to Beringer and me 
his most beautiful compositions for ever so long. 
We settled ourselves comfortably, one in two 
chairs, the other on the sofa, and enjoyed it. 
The Andante out of a great sonata he is com- 
posing is perfectly lovely. It is entirely original, 
and different from any music I have ever heard. 
Then he played the second movement of his 
symphony, and it is the most exquisite morceau 
you can imagine. I asked him to compose a 
little piece for me, and so yesterday morning he 
sat down and wrote seven mazurkas, one after 
the other. Whether he actually gives me one is 
another matter, for, like all geniuses, he is not 
very prodigal with his gifts, and is not very easy 
tocome at. But I would like to have even four 
bars written by him, for he is so individual that it 
would be worth keeping. 

Weber looks perfectly charming when he plays. 
He never glances at the keys, but his large blue 


eyes gaze dreamily into vacancy, and his noble . 


brow stands out white and lofty. His conception 
is extremely musical, but as he only practices 
when he feels like it (as he does everything else), 
he doesn’t come up to the other two. Tausig 
burst out laughing at him at his last lesson. 
That individual, by the way, cime back as 
suddenly as he went off, but announced that he 
would give no more lessons except to these 
favoured three. All the rest of us had to go 
begging. It\didn’t make so much difference to 
me, as I had already gone to Kullak, who is now 
the first teachefr\in Germany, as all the greatest 
virtuosi have givenwup teaching. 

Kullak himself is atruly splendid artist, which 
I had not expected. \He used to have great 
fame here as a pianist, but I supposed that as 
he had given up his conxert playing he did not 
keep it up. I found, however, that I was mis- 
taken. His playing does notsuffer in comparison 
with Tausig’s even, whom\I have so often 
heard, Why: n the world hehas not continued 
playing in public I can’t imagike, but I am told 
that he was too nervous. Like \all artists, he is 
fascinating, and full of his whims, and caprices. 
He knows everything in the way of music, and 
when I take my lessons he has two grand pianos 
side by side, and he sits at one and I at the 
other. He knows by heart everything that he 
teaches, and he plays sometimes with me, some- 
umes before me, and shows me all sorts of 
ways of playing passages. I am getting no end 
of ideas from him. I have enjoyed playing my 
eethoven Concerto so much, for he has played 
all the orchestral parts. Just think how exciting 
to have a great artist like that play second piano 





with you ! 
next. 

Kullak is not nearly so terrible a teacher as 
Tausig. He has the greatest patience and 
gentleness, and helps you on; but Tausig keeps 
rating you and telling you, what you feel only 
too deeply, that your playing is ‘‘ awful.” When 
Tausig used to sit down in his impatient way 
and play a few bars, and then tell me to do it 
just so, I used always to feel as if some one 
wished me to copya streak of forked lightning 
with the end of a wetted match. At the last 
lesson Tausig gave me, however, he entirely 
changed his tone, and was extremely sweet to 
me. I think he regretted having made me cry 
at the previous lesson, for just as I sat down to 
play, he turned to the class and made some 
little joke about these ‘‘ empfindliche Amerikaner- 
innen (sensitive Americans).” Then he came 
and stood by me, and nothing could have been 
gentler than his manner. After I had finished, 
he sat down and played the whole piece for me, 
a thing he rarely does, introducing a magnificent 
trill in double thirds, and ending up with some 
peculiar turn in which he allowed his virtuosity 
to peep out at me for a moment. Only for a 
moment though, for he is much too proud and 
has too much contempt for Spectakel to ‘‘ show 
off,” so he suppressed himself immediately. It 
was as if his fingers broke into the trill in spite 
of him, and he had to pull them up, with a 
severe check. Strange, inscrutable being that 
he is! 

My room in our new lodging is a charming 
one. Quite large, and a front one, and there is 
no vis-a-vis. We look right over across the street 
into Prince Albrecht’s Garden. It is very un- 
common to have such a nice outlook, particularly 
in Berlin. But it is so long since I have lived 
among trees that at first it affected my spirits 
dreadfully. AsI sit by my window and hear the 
autumn wind rushing through them, and see all 
the leaves quivering and shaking, and think that 
they have only a few short. weeks more to sway in 
the breeze, it makes me wretched. I suppose 
that we shall now have two months of dismal 
weather. 


I wish you were here to counsel me over my 
dresses. I have just bought two—one for a 
street dress, and the other for demi-evening 
toilette, but heaven only knows when they will be 
done, or how they will fit! You ought to see the 
biases of dresses here! They all go zig-zag. 
The Berlin dressmakers are abominable. Mrs. 
, of the Legation, told me that when she first 
came here she cried over every new dress she had 
made, and I could not sufficiently rejoice last 
winter that I had got all my things before I 
sailed. M. E., too, who gets all her best things 
from Paris, told M. she was never so happy as 
when her mother sent her over an “ American 
dress.”—‘‘ They are so comfortable and so satis- 
factory,” said she. 

(To be continued). 


I am going to learn one by Chopin 





My Doctor tells me I cannot recover; I must die: Then 
take the Homeepathic Medicines, and you will live. For 
particulars write to Mr. W. Brookman, 5, Carey Place, 
Watford, Herts.—Apvr. 
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SERVICE LISTS. 
SECOND SUNDAY IN ADVENT. 
LONDON. 


Str. Paur’s CaTHEDRAL.—Morn. Service, Benedicite 
(Best), Benedictus (Stainer in E flat). Introit, ‘Lo, He 
comes with clouds descending.” Holy Communion 
(Garrett in E). Even. Service, Magnificat and Nunc 
Dimittis (Stainer in E flat). Anthem, “Day of Anger” 
(Mozart). 


St. ALPHAGE, Lonpon Watt.—Morn. Service, Bene- 
dicite (Stainer, Turle, and Irons). Benedictus (Hopkins 
in C). Introit “ Author of life Divine” (Stainer). Kyrie 
Eleison (Robson in F). Even. Service, Magnificat and 
Nunc Dimittis (Stainer in A). Anthem, ‘“ Through the 
day Thy love has spared us” (A. and M.,, 25). 

Arthur C. Tattersall, 
Organist and Director of the Choir. 


St. JAMEs’s Private Episcopat CHAPEL, SouTHwark. | 
Morn. Service. Introit, ‘*The grace of God” (Barnby). 
Communion Service (Marbeck). Offertory, “O thou 
that tellest’” (Handel). Even. Service (Cooke in C). 
Anthem, Part II of “* Mors et Vita” (Gounod). 


St. SEPULCHRE’s, HoLtsporn, E.C.—Morn. Service, 
Te Deum and Benedictus (Dykes in F). Anthem, 
‘*Sleepers wake’ (Mendelssohn). Kyrie and Credo 
(King in C). Even. Service, Magnificat and Nunc 
Dimittis (Porter in D). Anthem “As pants the hart” 
(Spohr). 

Edwin M. Lott, 
Organist and Director of the Choir. 


COUNTRY. 


LiverPpoot CaTHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (Chipp in A). Anthem, ‘“ Hear my 
prayer ” (Mendelssohn). 

Fred. H. Burstall, 
Organist and Master of the Choristers. 


Lreeps Parish Cuurcnu.—Morn. Service (Wesley in F). 
Anthem, “Seek ye the Lord” (Roberts). Introit, 
‘** Sleepers wake” (Mendelssohn). Kyrie and Credo “ Ter 
Sanctus and Gloria” (Wesley). Even. Service, (Eaton 
Faning in C). Anthem, “Thus saith the Lord” 
(Handel). 


LIicHFIELD CATHEDRAL.—Morn. Service (Smart in F). 
Communion Service (Sir William Cope in F), Anthem, 
‘Lord, what love have 1” (Kent). Even. Service (Peter 
Rogers in G). Anthem, ‘*O God when Thou appearest ” 
(Splendente Te Deus) (Mozart). 


Truro CATHEDRAL.—Morn. Service (Chants). Even. 
Service (Garrett in F), Anthem, ‘* Doth not Wisdom cry” 
(Hacking). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 


Dusiin.—Sr. Patrick’s CATHEDRAL.—Morn. Service, 
Te Deum and Jubilate (Smart in F). Anthem, “ It is high 
time to awake” (Barnby). Even. Service, Magnificat 
and Nunc Dimittis (Smart in F). Anthems, “ Sleepers 
wake " (Mendelssohn), * Behold a Virgin;shall conceive ” 
Messiah) (Handel). 


Tue New York Puituarmonic Society performed the 
ollowing works at its first concert, on Nov. 14: Euryanthe 
overture, Symphonic Prologue to Othello (new), by 
Arnold Krug, Scherzo Capriccioso, Op. 66, Dvorak, and 
the “ Eroica” symphony. Miss Maud Powell, a young 
American violiniste, who has just returned from Europe, 
was the soloist, and played Bruch’s concerto, No. 1, Op. 
26. 





MUSICAL JOTTINGS. 


A PerForMancE of the “ Messiah” was given by the 
Crouch End Choral Society, on Tuesday, November 24th. 
The following were the artistes down to sing: Madam. 
Alice Dye, Miss Marie Middleton, Mr. Joseph Tapley, and 
Mr. Henry Blower. Mr. Alfred J. Dye conducted. 


Miss Dora Becker, the young American violiniste, 
recently gave a grand concert at Chickering Hall, at 
which she played the G minor concerto by Max Bruch, 
and Fantasie Caprice by Vieuxtemps. 


WE have received the prospectus of a new Choral 
Society which is to be started shortly, entitled the 
‘Londo Choral Union.” The rehearsals of the Society 
will be held on Monday evenings at the Burlington Hall, 
23, Savile Row, and the musical season will commence 
in October and end in the following July. Miss Marie 
Carmichael is the accompanist, and Mr. Gustav Ernest 
musical director. 


TEMLETT’S 
PATENT 
ASTRAGAL 
BANJO. 


Sole Agents: 
THOMAS DAWKINS, & Co., 
17, CHARTERHOUSE STREET, HOLBORN CiRCcus, 
Lonpon, E.C. 








NEW SYSTEM OF COPYING MUSIC 
BY ELECTRIC PROCESS. 


Far Cheaper than Printing. 
WELL ADAPTED TO SHORT NUMBERS. 


SPECIMENS AND PRICES WILL. BE SENT GRATIS 


oN APPLICATION TO 
CHARLES GOODWIN! 
33, NICHOLAS STREET, BRISTOL. 


MONTHLY Price TWOPENCE —_(by post 2). 
THE FIDDLER. 


Contents for November 15. 


THE CLOSE SHAKE. 
PAGANINI'S PERPETUAL MOTION. 
FINE VIOLINS. 





Subscription 2/6 per annum. 
LONDON: W. REEVES, 185, Feet Srreet, EC 
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RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 

Room in Fleet Street, with an excellent Pianoforte, may be engaged 

by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 


ESSONS in SINGING, PIANOFORTE or VIOLIN 


PLAYING, by a Staff of Competent Teachers 
Office of The Musical Review, 185, Fleet Street, B.C. 


Terms moderate 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, Fleet Street, Lonpon, E.C. 


O COMPOSERS. WORDS for MUSIC SUPPLIED 


State requirements; for Terms apply to HENRY BERTRAM, Care 
ot W. Reeves, 185, Fleet Street, E.C. 


BETTER MARRY FOR LOVE. 


Worps AND MUSIC BY 
ARTHUR SAVILLE LONG. 
(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) Price 3e, 


‘By Post for Half Price. 


jhe og ON HARMONY, Bein 
“The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 
Oxon. 8vo, cloth, red edges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E,C. 


a Third Edition of 


RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly 
for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscription Terms for the 3 Books, 3s. 6d., by 
post 3s. 9d 
“Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.’"—Musical Times. 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 


HOIR LISTS—Postage 2d. per 100 extra. 
1. MORNING AND EVENING—Printed in red, Is. 4d. 


er 100, 

2. MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. 

3. MORNING AND EVENING—Printed in red and 
black, 1s. 8d. per 100, 

4. MORNING AND EVENING—ts. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, ist. 
EVENSONG, 2nd ditto, large 4to, 3s. per 100 
(postage 4d.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON. 
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THE WEDDING GOWN. 


Worps By F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D , Price 4s. 
» 2,inC,CompassCtoE .. ae Ri 


» 3, in D, Compass DtoFsharp .. , 4s. 


By Post for Half Price. 
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POCKET 
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Providing an ordinary Diary and an Hourly arrangement 
for the pumctual keeping of Engagements. 


With aie 


Almanac and other useful information. 
Roan Tuck French Morocco Rusuia 
with Pencil, Pencil and Band Wallet 
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W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


Handsome Volume, price 35. 


CHURCH MUSIC 
IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 
CHARLES BOX. 


PRICE 33s. 
W. REEVES, 185, Fleet Street, London, E.C.- 





Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 
W. Reeves, 185, Fleet Street, London, E.C. 


Price 2d. each. Post Free, 2hd. 
Parish Church Music. 
A COLLECTION oF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, é&e., for 

Use in “ Choirs and Places where they Sing: ”"— 

1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize Tunes, 

No, 2.-FERIAL CONFESSION:—“STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.,’ 
including the Three “ Orchestra ” Prize Tunes, 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,” 
including the Three “ Orchestra” Prize Tunes, 

No, 6.—TEN TUNES to “JERUSALEM the GOLDEN” 

f including the Three “Orchestra” Prize Tunes. 

No. 7-—SIX TUNES to “NEARER MY GOD TO 
THEE,” including the Three “ Orchestra” 

Prize Tunes. 
8.—ELEVEN TUNES to “HARK! HARK! MY 
SOUL,” including the Three ‘“ Orchestra” 
Prize Tunes. 

No. 9—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “* Orchestra” Prize Tunes. 

-10.—FOUR TUNES to the Hymn “JESU, LOVER 

OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,” 
including the Three “ Orchestra ” Prize Tunes. 

No, 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
‘* Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE,O 
DEAR, DEAR COUNTRY,” including the Three 

‘* Orchestra” Prize Tunes. 
W. Reeves, 185, Fleet Street, London, E.C. 
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PAMPHLET 
CATALOGUE 7 


POST Post 
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FREE, 


Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old 
and the consequent grave defect of quickly getting out of tune’; ease, perfection and durabity being thus attained ii, 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Fractory:—~THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, jw. 
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REAL GOLD NAME TABLETS 


150 
PAT TERNS, 


To select from. 


ago, and still stand un- 
rivalled in their produc- 
tion, as evinced by their 
retaining the patronage 











of all the principal manu- Every clase of 
facturers throughout the FOR PIANOS, «c., Printing 
World, notwithstanding for the Music 
mitations ofsredi uaisr } Trades, 
Hiavion operur 110, Frith Street,London,W. | 





~NEW MUSIC PRINTING PROCESS 


CHEAP AND EXPEDITIOUS. 


Messrs. SPOTTISWOODE & Co. having acquired the Valuable | 

PATENTS and PLANTS of the above, have made considerable Improvements and Additions, renden 

this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 


They are now prepared to give stimates for every Description of Musical Compositions, Oratom 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &. 
Specimens on Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 
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